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Dear Art in Public Places Committee, 

We are honored to submit three original illuminated sculpture proposals for the Art in Public Places 
initiative at the Whittier Boulevard site. As collaborative artists working under the name Formed For, we 
specialize in large-scale, site-specific sculptural installations that transform public spaces through 
material, movement, and light. Our practice blends organic form with modern craftsmanship, designed to 
stir connection, curiosity, and contemplation. 

Formed For is a seasoned collaborative studio with extensive experience in large-scale public art. We 
have successfully completed commissioned sculptures for cities including Ann Arbor, Michigan; Marion, 
Iowa; and Culver City, California—each tailored to reflect the character and values of its community. In 
addition to our public work, we have produced numerous site-specific installations for residential and 
commercial developments across the U.S. Our projects balance conceptual depth with material 
excellence, combining artistic vision with technical expertise to deliver enduring works that engage and 
inspire the public. 

For Whittier’s high-visibility corridor across from The Groves, we’ve developed three distinct 
concepts—Blooms, Butterflies, and Sentinels—each tailored to engage both pedestrian and vehicular 
audiences. These works share a common language of open, elegant geometry and integrated illumination 
that ensures visibility without distraction. Their verticality, scale, and sculptural rhythm were carefully 
designed to harmonize with the linear site while offering dynamic, day-to-night visual impact. 

Each piece will be fabricated with aluminum and finished with automotive paint and sealed with a 
polyurethane coating to ensure the highest quality. The internal lighting systems are low-voltage, 
energy-efficient, and professionally installed by our licensed electricians through underground conduit to 
the site’s existing electrical access. 

We are deeply inspired by Whittier’s commitment to public art and are excited by the opportunity to 
contribute a work that reflects the vitality and imagination of the city. Thank you for considering our vision. 
We look forward to the next steps in this meaningful process. 

Warm regards, 

Gavin & Kelley Brodin​
Formed For 
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Portfolio

Title	 	 T.I.E. (Transformation, Illumination, Effort)
Artist	 	 James Dinh 
Year	 	 2023
Location	 College of Education, University of Nebraska, Lincoln, NE
Medium	 Painted steel 
Dimensions	 20’ high x 14’ diameter
Budget		 $100,000 (excludes hardscape, sitework, and lighting)
Client	 	 University of Nebraska

The pavilion-like sculpture expresses the transformative and illuminating quality learning, befitting of 
the new College of Education. People are able to sit on a circular bench within the space created the 
sculpture. Uplighting creates a lantern light effect at night.
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Portfolio

Title	 	 Of Two Lineages
Artist	 	 James Dinh 
Year	 	 2017
Location	 City of Westminster, CA
Dimensions	 Sculpture 18’ high x 3’ wide, plaza 35’ x 35’
Medium	 Painted welded steel, powder-coated aluminum panels, concrete, landscape 
Budget		 $200,000
Client	 	 Vietnamese American Cultural Alliance

Located in the heart of the largest Vietnamese community in the U.S., the artwork is a contemporary 
re-telling of a traditional Vietnamese founding legend. It celebrates the immigrant story about a people 
taking roots in a new land, yet connected to the ancestral land through myth, traditions, and family.  At 
night the sculpture is illuminated from within like a lantern, symbolizing the resiliency and hopes of the 
community. Surrounding the central sculpture are benches that showcase 100 portraits of everyday 
Vietnamese Americans, a collaborative project with the Vietnamese American Oral History Project of 
the University of California, Irvine.
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Portfolio

Title	 	 Abounding in Rushes
Artist	 	 James Dinh 
Year	 	 2025
Location	 Leinberger Memorial Center, Woodland, CA
Medium	 Stainless steel
Dimensions	 7’ high x 4.5’ diameter
Budget		 $100,000
Client	 	 Yolo County

Yolo County is located in the Sacramento Valley area of California. Yolo comes from the Native American 
Patwin word “Yo-loy”, which means “place abounding in rushes”, a reference to the land that was once 
covered with wetlands. The sculpture is inspired by Native tule-reed baskets, rendered in the shape of 
an acorn. The sculpture is “woven” from wave-like strips of steel that contain text in Patwin, Spanish, 
and English expressing the Seven Values of the Yocha Dehe Wintun Nation. 
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Portfolio

Title	 	 Astera
Artist	 	 James Dinh & Michael Stutz
Year	 	 2023
Location	 University of North Carolina, Greensboro
Dimensions	 7’ high x 43’ diameter
Medium	 Bronze, brick, powder-coated aluminum panels, landscape 
Budget		 $170,000 (excludes hardscape and sitework)
Client	 	 University of North Carolina

The artwork pays tribute to the years when the school was known as the Woman’s College. The 
graduation tradition of the stitching together a garland made of real daisy flowers—the Daisy Chain—
was one of the school’s earliest customs. The project creates a community space that—like the 
Daisy Chain—connects the past to the present and future and people to place. The tribute has two 
main elements: the “garland walls” and a central sculpture. As three seating elements that create a 
circular space, the  “garland walls” visually connect people to the legacy of the past through historic 
photographs and also to each other. Similar to how the College played a transformative role in changing 
the lives of women, the narrative of the “garland walls” is metaphorically transformed into a sculpture 
of a woman’s face--Astera. The sculpture, woven from strips of bronze, is the embodiment of the 
aspirations of all the women who passed through the educational halls of the Woman’s College. 
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Portfolio

Title	 	 Confluencia
Artist	 	 James Dinh & Mandy Palasik
Year	 	 To be completed 2026
Location	 Multi-Generational Community Resource Center 
Medium	 Lithomosaic, concrete, steel, aluminum
Dimensions	 Variable
Budget		 $500,000
Client	 	 City of Surprise

Envisioned as a community gathering space, the design is inspired by the spirit of water (in its many 
forms) and the spirit of the close-knit community of the Original Town Site—life-affirming, resilient, 
proud, and strong. As a precious resource and one that nourished the agricultural foundations of the 
Surprise community as we know it today, water serves as a metaphor that connects past and present. 
A gathering plaza is created by the meeting, or confluence, of two pathways or symbolic of rivers - the 
river of the past and the river of the future. The plaza contains organically formed terraced seating, 
reminiscent of canyon walls that have been eroded over time. The glass-tile mosaic patterns of the 
plaza evoke flowing, swirling water, symbolizing the meeting of different generations, cultures, peoples, 
memories, and hopes of the community. Hovering above the plaza are cloud-shaped shade canopies. 
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Portfolio

Title	 	 Circles of a Ripple
Artist	 	 James Dinh 
Year	 	 2014
Location	 Hacienda Heights, CA
Dimensions	 Earthwork approximately 80’ diameter, each bench 3’ high x 3’ wide x 28’ long 
Medium	 Concrete, earth, porcelain enamel steel panels, and landscape
Budget		 $120,000 
Client	 	 Los Angeles County Arts Commission

Located within the open-space of a new community center in Hacienda Heights, the artwork comprises 
a crescent-shaped landform that was constructed from stockpiled earth (excavated for the building 
foundation) and planted with native grasses. Within this circular space are three Calif. native Sycamore 
trees and three 28-feet-long concrete benches with photographic images that interpret the natural and 
man-made history of the region. The three colors of the porcelain enamel panels correlate to the three 
crops that were grown in the area--avocado, citrus, and walnut. Set against the evolving images is a 
silhouette of mountains, the one constant geographic feature that serves as the defining backdrop to 
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Portfolio

Title	 	 Wellspring of Valor (finalist proposal)
Artist	 	 James Dinh
Year	 	 2018
Location	 National Museum of the American Indian, Washington, D.C.
Dimensions	 30’ x 30’ x 30’
Medium	 Glass, stone, bronze, water, landscape
Budget		 $14 million
Client	 	 Smithsonian Institution

The proposal was one of five finalist designs chosen in an international competition for the Washington, 
DC National Native American Veterans Memorial. The design envisions a sacred space where Americans 
can honor and reflect on the great sacrifices of all Native veterans.
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